2019-11-19 10:10:40

http://kns.cnki.net/kems/detail/13.1277.C.20191118.1608.004.html

5520 B4 6 MR (TAE ) Vol. 20 No. 6
2019 4E 11 H Journal of Yanshan University ( Philosophy and Social Science Edition) Nov. 2019
[=] 5% ]
[=]
2l A} Bl == 332 I—I
X7 B B E A S
$ =
=]
(RAKF IEEFE, LT M 110819)
(4 E] % B (James J. Y. Liu) 2 20 #2FRER6G £BEHF 4, T E P AR

PHER, EOBFZNBTALEFEFOERY NEBMETEARGF RAFTES
iEI, M EEET KA T FABEGRREIENA AR TF LTS NEEHFEY
BFXFR, AR THMT EREFEALFIEFER, NFEZI D R FEREHNZ
ANEE R EBGFEERFFCERN R MNEE P RiELE BrEE B ehidk
HRREFER RAF BB ELES X foidFHh5n, A TRETEFRAGERY 2

TR A E L,

Es:a0l
[HE 4y 22 ] H315.9/H059

—. 5|8

TEHT LU R 2 I 9T A, 2 9 [ L2 S —
NEEEARFIR, XEREEE, B4 R
PUSCA T S R 2R 5% LT IE ), M 20t b
HEVE T IBEE T 6 th P8 SO R e o LR 5
ISR, TR 2 T PG SO TR 2% 14 A BB 2 A 3%
72, i ESCOE i FEGE ToR I TTEk, < AE
A EARTGERE R, fie R b HLd5 R EL A [ PR
BB 2 X B T X B (James J. Y.
Liu,1926—1986 ) & 32 E L & 2= # , 76 [ S0t
SRR 4 SC2E I 5T 40, R s A A
TR 2 ) P 5 A 4 Th SR TR A, I
HEAT I SO RS, SR P PU R G A B
T HRZ A HA B8 vk i e R &R

R o 32 R 24 B ATE 5T & FANHEPE SR, Xl
Ao BTE Y S AR A B ST AR, ) A2 DG
[ XX B RIS, 22 4R TR A LA S 4k, 48
HEXT H SRR RS R R BT b, 5 A

[Wekm B #A]

7% B SRR R HRE R

[CERFRIRAD] A [32Z DOI] 10. 15883/j. 13-1277/c. 20190602306

B, 6T X1 B 1 B AR AR R 3 RELAR 1 DG T 5 F
G, e A s — 2 KA A 1 B £ 32 B S R
SFHBETE A A 2 B SE, fh B% v [ly B
SR IR A 43R R b [ S R A IR 55
1Y o XA B X A R R AR AR D
ARG R B R =2 P b R T — 2t
JE R AT, 33 SC Y Hi e A FU A BR

ARSI B The Poetry of Li Shang-yin:
Ninth-Century Baroque Chinese Poet ( ¢ Zs By
FEY ) A5 R ], R X0 A B v L SRR R
WL, HLET, 36 B A SC BRI 5T, 5 L
XA BRI T B EE 5 EA L
PUTT (BRIETE ) 1R O AN [R) B 3 B, S 5 4T
SHB R SCATE TR R GE DT AR AL 5t IRE
REGE [ LI Z otk AR

Z . EZEGHM

FEE S WUE RS X A O el B0y 1Sk
B0y AT E AL

20190121 [E&WMB] LTELSRAHRITE G E « i S 2 P i B LT R (L14DY Y034 )

ILT AL IR B 4 T 00T TR 5 0 AR TR 2 A S e S H R BE ST (L18AYY003)
[(fEERT] 2 05 (1972—) L A0 TR W ZRAE RS Ah R T 2 B Rl 2%



- B (T SRR

2019 4F

S XU BAR L 7EVE U7, Mg b [ ROk
P EBZAHMIN: “FF A—FE " (the poet as
translator ) FI1“ #tPFH—F# " (the critic as transla-
tor) . XL B EIPEH AR, B bR & A
[F], BRI AN, “REA—IF8 " BRI
WNPEFE (Ezra Pound, 1885—1972) 32K - %R
(Amy Lowell , 1874—1925) %5, BHiF 1) B (1) )& 5
THHAIE G — B 4F R, L% SO 7R B 5 h R AR
g IR N IS S I A R A P A
H—EET ER MR, X E A O, B
k55T A C 8 AR FAETE, B 021 30
TP R R A R A S A D R A2
FIBR Y CR ) SR, B A0 2 R A/ DR ik S
e,

[ 5 1) IS0 (2RI CRIFIRD) )

[ g B AN 3

KA I

& FHTCRRGF
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XHFBIE Y, (Lo-yu Heights)

Toward evening I feel disconsolate ;

So I drive my carriage up the ancient height.
The setting sun has infinite beauty—

Only, the time is approaching nightfall

VFIR %S . (On the Plain of Royal Tombs)

At dusk my heart is filled with gloom;

I drive my cab to ancient tomb.

The setting sun appears sublime,

But O, ’tis near its dying time.
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X B SN (Again to the Sung Sisters of
Hua-yang Temple, on a Moonlit Night)

Stealing the peaches and pilfering the elixir can-
not both be done.

Inside the twelve city walls the bright-colored
toad is locked up.

One should enjoy it together with the Three
Blooms,

But the jade tower is still behind the crystal cur-
tain.
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X B (Without Title)

It is hard for us to meet and also hard to part;

The east wind is powerless as all the flowers
wither.

The spring silkworm’ s thread will only end
when death comes;

The candle will not dry its tears until it turns to
ashes.

Before the morning mirror, she only grieves that

her dark hair may change;
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Reciting poems by night, would she not feel the
moonlight”’ s chill?

The P’ eng Mountain lies not far away;

O Blue Bird, visit her for me with diligence.
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Chin se wu tuan wu-shih hsuan

Yi hsuan yi chu ssu hua nien

Chuang sheng Hsiao meng mi hu-tieh

Wang Ti ch’ un hsin t’ o tu-chuan
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Ornamented zither no reason fifty strings

One string one bridge think flower year

Chuang master morning dream confuse butterfly

Wang Emperor spring heart entrust cuckoo

JERZN

The ornamented zither, for no reason, has fifty
strings ,

Each string, each bridge ,recalls a youthful year.

Master Chuang was confused by his morning
dream of the butterfly ;

Emperor Wang’ s amorous heart in spring is en-
trusted to the cuckoo.
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James. J. Y. Liu’s Thoughts on the English Translation of Classical Chinese Poetry
LI Jie

( Foreign Studies College, Northeastern University, Shenyang 110819, China)

Abstract: James J. Y. Liu (1926—1986) is a well-known scholar who is also an American-born Chinese in the
20th century and he has made great achievements in the study of Chinese literary works. He also translated quite
a lot of classical Chinese poems, such as Li Shangyin’s poems and Ci poetry of the Song Dynasty. His life ex-
periences, research background, academic tradition, translation perspectives and methods are different from those
of such western sinologists as Stephen Owen or such Chinese translators as Xu Yuanchong and Wang Rongpei.
Therefore, studying his translation thoughts is of significance. This paper analyzes James J. Y. Liu’ s poetry trans-
lation thoughts from three perspectives: the identity of translators, the understanding of the source texts, and the
construction of target texts. The study of the different translation thoughts of western sinologists, Chinese transla-
tors and foreign sinologists of Chinese origin as well as the different thinking modes and poetic traditions reflec-
ted behind helps explore the multiple paths of the translation of classical Chinese poetry.

Key words: James. J. Y. Liu; English translation of classical Chinese poetry; sinologist of Chinese origin



